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For Quinn, sculpture is primarily an art of communication, a medium through which he

aims to help people evolve further in toleran
for myself and for people who wish to come al
6How we | ive our own lives is of the utmost i
with values and emotions. 0

Born on 7 May 1966 in Rome to the Mexican-American actor Anthony Quinnil and his

second wife, costume designer lolanda Addolori, Lorenzo Quinn had a childhood split

between Italy and the United States of America. His father had a profound influence on

hi m, both in terms of Iliving in the | imelight
early work in painting and architecture.

Lorenzo Quinn studied at the American Academy of Fine Arts in New York, planning to be

a Surrealist painter.[2 However, at 21 he decided that his future lay in sculpture, which

could better accommodate his energy and originality. He vividly recalls the moment in

1989 when he felt that he had created his fir

from Michel angel ods drawing of Adam ... an ar
chiselling away, and Eve came out of Adamés b
exercise, yet it had become an artwork. 6

In 1988 Quinn married Giovanna Cicutto, and on the birth of the first of their three sons

they decided to leave New Yorkia pl ace that Ohar derasdssttleimr hum
Spain. O6We chose Spain for its Latin characte
family, and for its great artistic trajectory
In his twenties Quinn had a brief acting career, including playing alongside his father in

Stradivari (1989)2! and an acclaimed performance as Salvador Dali.¥! However, he did not

enjoy working in the profession and decided to concentrate purely on sculpture.

Among the artists whose influence Quinn cites are Michelangelo, Bernini and Rodin.! His
creative ideas spark quickly into |ife: O6The
as he is driven to sculpt by observing |lifebs
months to realise, and it has to carry clear meaning. Quinn usually conceives each work in

writing, and the poetic text is ultimately displayed with the sculpture, as an integral part of

the piece, not merely explanation.

Quinn's work appears in many private collections throughout the world and has been

exhibited internationally during the past 20 years. Among his commissions is The Tree of

Life, produced for the United Nations and issued by the organisation as a stamp in 1993.

The following year the Vatican engaged him to sculpt the likeness of Saint Anthony for the

Basilica del Santo in Padua, in commemoration of the 800th anniversary of the saint's

birth; the sculpture was blessed by the pope in St Peter's Square, Rome, in front of a

crowd of 35,000.

Bl Lorenzo Quinn played the young Antonio Stradivari and Anthony Quinn the same character in adult
life; Stradivari (16441 1737) was one of the supreme violin makers of the late seventeenth and early
eighteenth centuries, working in Cremona, Italy. Many believe that his instruments have never been
surpassed.

[41 | orenzo Quinn played the lead in Dali (1990), directed by Antoni Ribas. Spanish painter, printmaker
and sculptor Salvador Dali (19041 1989), a leading figure in Surrealism in the 1930s, is best known for
his images of melting watches in a dream world of sunlit landscapes.

51 One of the supreme artists of the Italian High Renaissance, Michelangelo Buonarroti (14751 1564)
was a painter, sculptor, architect and poet; Gianlorenzo Bernini (15981 1680) was a sculptor, painter
and architect of the Italian Baroque. French artist FrangoisAugusteRené Rodi(1840i 1917) was the
foremost sculptor of the nineteenth and early twentieth centuries, and possibly the greatest portraitist in the
history of sculpture.



Qui nnds publ Encourgersta magsicelglobd englosing a pointing hand, which was
unveiled in 2003 opposite the Museum of Modern Art in Palma de Mallorca, Spain. In
Birmingham, his Tree of Lifewas er ected outside St Martinds C
those who died in the Second World War blitz on the city. Further works are on display at King
Edwar d o6 g9 Chm#iianyVblare and Crossing a Millennium 7 with their characteristic focus

on the hand, the human form and the circle.

In November 2005 one of Quinn's largest public sculptures, Rise Through Education, was

installed at ASPIRE, the Academy of Sports Excellence, in Doha, commissioned by the state of

Qatar. Weighing an impressive 8,000 kilos, this monument shows a pair of adult hands placing

the world in a childds hand, the arms forming
commentary on the piece states: O6A child is th
obligation is their guidance.... It is only through education and knowledge that a person may

master his |ife.® Quinn created a second sculp

striving for excellence; Reaching for Gold is a pyramid of seven arms emerging from a base of

sand, the hands straining towards a medal.

Unique among his works as a living monument, Legacy (2006) was sculpted for Sant Climent

de Llobregati n Spain. Quinn was fascinated by the st
decided to make a piece that reflected this tale. The tree-trunk is formed by a male and a

female hand holding branches laden with cherries arranged to simulate human DNA. In this

area famed for its juicy cherries, the sculpture carries as many fruit as there are people living in

Sant Climent; each year further cherries will be added to represent new inhabitants.

In 2008 Evolution, a maj or exhibition of Quinnés output
premises of Halcyon Gallery in Mayfair, London, and the gallery published an important book

on his work. Many of the sculptures in Evolution featured the symbol that has become

synonymous with Quinn: the human hand. o061 want
and most technically challenging part of the h
much power i the power to love, to hate, to create, to destroy. | have injected a lifetime of

experience into Evolution; it i s about my past, present and
Equilibrium, an exhibition of Quinnds monumental scu

coinciding with the installation of Give and Take Il in Berkeley Square for six months. Included
in the show were several important new sculptures, including What Came First? i male and
female forms lying in egg-shaped hemispheres i and Home Sweet Home i a marble woman

cocooned in barbed wire. The e&hti bisioensenti &l
balance in life. Many times that balance is achieved with the help of the people who surround

us and hold us firmly to the ground, and witho
I n summer 2010, Yroomn/rod@rswassoa shbwpat therinstifute of Modern Art

in Valencia and later that year at the Abu Dhabi Art Fair. January 2011 saw Vroom Vroom
installed on Park Lane, London, as part of Wes

Also in January, a 3 metre bronze version of Finding Love was unveiled at the entrance of the

newly opened One Hyde Park building in Knightsbridge coinciding with two further public

placements of his monumental sculpture; Force of Nature Il in Berkeley Square, Mayfair and
VolareinCadoganGar dens, Chel sea. These four scul ptur
public sculpture trail exhibition in the city of London.

2010 was also marked with several international exhibitions, including at the Rarity Gallery in

Greece, the Marigold Gallery in India, the Rafart Gallery in Spain, the Heward Art Gallery in

Saudi Arabia and the Ode to Art Gallery in Singapore.
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‘This is Not a Game’ (Esto no es un Juego) (Ubicacion 1) por Lorenzo Quinn

. .-

Isla de San Servolo, 54° Edicion de la Bienal de Venecia - Exposicion
Internacional de Arte

Instalacion de ‘This is Not a Game' (Ubicacion I) por Lorenzo Quinn

Materiales: Materiales mixtos, tanque original T55 Ruso, resina de poliuretano, bafio de bronce
Medidas: 12 x 12 x 8 m (pontbn e instalacion)
Ubicacion |: Ponton flotante amarrado a la Isla de San Servolo, Venecia
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‘This is Not a Game’ (Esto no es un juego) (Ubicacion Il) por Lorenzo Quinn,

Pavellon Italia, Arsenal, 54° Bienal de Venecia - Exposicion Internacional de Arte

Artista Lorenzo Quinn frente a This is Not a Game’, (Ubicacion 1), Pavellon Italia, Arsenal

Materiales mixtos
Medidas: 300 x 300 x 15 cm
Ubicacion II: Pavellon Italia, Arsenal, Venecia



GALLERY

Londres, 31 Mayo 2011: Esta poderosa y provocativa instalacion del escultor internacional Lorenzo
Quinn, esta distribuida en dos escenarios distintos de la Bienal, el Pavellon italia enel Arsenal, yla isla
deSanServolo. La escultura monumental ysu complejoviaje de Rusia a Inglaterra, a Espana y ahora en
barco hasta Venecia, ha sido posible gracias a Lorenzo Quinn y la Galeria Halcyon de Londres.

La primera fase de |a contundente instalacion se compone de un Tangue de guerra, un T35 Rusoy unos
soldados de juguete fundidos a tamafio real situados sobre una plataforma amarrada a la Isla de 5an
Servolo. Las dos manos gigantes, gue posan posicionando los soldados v el tangue, comaolo haria un
nifio mientras juega, son el catalizador gue |2 da |a fuerza a esta pieza, el drama y &l contexto 2n que
nosotros como espectadores estamos obligados a responder. Esta asombrosa instalacion gue ha sido
meticulosamente planeada y ejecutada por Quinn, tiene un efecto inmediato en todos los gue la ven.

La segunda fase de la instalacion, expuesta en &l Pabellon Italia, simula una pared de ladrillo gue ha sido
destruida por un disparo de la torreta de un tangue, junto al mensaje garabateado, "ESTO NO ES UN
JUEGO".

<<Durante los dltimos 20 anos, Lorenzo Quinn ha expuesto por todo el mundo, sus obras forman
parte de muchas colecciones privadas. Un artista de sutalla y su magistral habilidad, estaba obligado
a impugnar la ciudad gue resume el arte, con la llegada de su "guerra contra el juego que no loes."
Suavemente sostenida por las manos sobre el agua, esta obra, nos insta a no olvidar el dolor del
pasadoy pensar en el futuro... La obra nos exigente una reflexion. Prowvoca un nudo en la gargantaa
todos aquellos que se rinden, persisten, miran y sienten... Yo lo hice y eso es lo gue senti. Es por eso
gue estoy aqui, tengoel honor de presentar a alguien cuyo arte ha logrado detener, por un momenta,
la carrera contra el tiempo: Lorenzo y su realismo simbolico. »>

Cristian Maretti, comisariode ‘This is Mot a Game’ por Lorenzo Cuinn, Bienal de Venecia 2011

Para el escultor Lorenzo Quinn, |a realizacion de las dos partes de esta instalacion conceptual 5 un
"suefoloco ... hecho realidad". Quinn tuvo el honor de aceptar la invitacion para exponer en la Bienal
de Venecia de este afio. Su produccion artistica s muy amplia. MNaciones Unidas yel Vaticano le
hicieronencargos a principios de sucarrera, tras los cuales Quinn ha recibido una serie de importantes
encargos internacionales de arte plblico en ciudades de todo el mundo, incluyendo un gigantesco
monumento de nueve metros “ Crece a traves de la Educacion” para ASPIRE, la Academia de Excelencia
Deportiva en Doha , encargado por el Estado de Qatar.

Para Quinm, la escultura s principalmente un arte de la comunicacion, un medio a través del cual se
pretende ayudar a las personas a seguir evolucionando en la tolerancia, |la comprensiony la armaonia.

“Hago arte para mi y para las personas que deseen venir a dar un paseo a traves de mis suefios. Como
vivimos nuestra propia vida es de suma importancia, y la mayor parte de mi trabajo tiene gue ver con
los valores y las emociones.”
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Lorenzo Cuinn

El Pabellan Italia (o Padiglions Italia) £n el Arsenal, fue supervisado este afo por el comisario Vittario
Sgarbi. Ha sido organizado por el Ministeriopara Bienes y Actividades Culturales, junto con PaBAAC, 1a
Direccion General de Paisaje, Bellas Artes, Arquitectura y Arte Contemporaneo.

Este afio B9 paises participan enla 542 Exposicion Internacional de Arte de la Bienal de WVenecia - un
récord para el festival. Los pabellones nacionales se encuentran 2nlos pabellones historicos de Giardini,
enel Arsenal, y en otros lugares alrededor de la ciudad.

***NOTAS DE EDICION:

INFORMACION ADICIONAL, PRESUPUESTOSE IMAGINES DISPONIBLES

PELICULA DOCUMENTAL DE LA INSTALACION DISPOMIELE A PARTIR DEL 3 DE JUNIC

Para informacicn de prensa por favor contactar oon:

Katharine Cockshaw

+44 (0)20 7647 8328
+44 (0) 7970 042120
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‘This is Not a Game’ (Location 1) by Lorenzo Quinn

San Servolo Island, 54t" International Art Exhibition - Venice Biennale

Installation of ‘This is Not a Game' (Location I) by Lorenzo Quinn

Medium: Mixed media, authentic TS5 Russian tank, polyurethane resin, bronze coating
Dimensions: 12 x 12 x 8 m (footprint)
Location 1: Floating pontoon moored off San Servolo Island, Venice
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‘This is Not a Game’ (Location Il) by Lorenzo Quinn,

Italian Pavilion, Arsenale, 54t International Art Exhibition - Venice Biennale

Artist Lorenzo Quinn in front of This is Not a Game’, (Location II), Italian Pavilion, Arsenale

Mixed media
Dimensions: 300 x 300 x 15 cm
Location II: The Italian Pavilion, Arsenalg, Venice
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London, 31 May 2011: This powerful and provocative installation by international sculptor Lorenzo
Quinnis positioned across two different sites at the Biennale, the Italian Pavilioninthe Srsenglg and
Sanaenglo Island. The monumenital sculpture and its complex journey from Russia to England to Spain
and by boat to Venice to has been made possible by Lorenzo Quinn and Haloyon Gallery, London.

The first stage of the hard-hitting installation features a life-size T55 Russian battle tank and life-sizecast
‘toy’ soldiers, situated on San Sgrvele Island. Life-like giant hands, poised in positioning the tank and
soldiers, as a child would in play, are the catalyst which gives this piece the power, the drama andthe
context to which we as viewers are forced to respond. This jaw-dropping installation which has been
meticulously planned and executed by Cluinn, has an immediate effect onall who seeit.

The second stage of the installation, exhibited at the ltalian Pavilion, simulates a brick wall which has

been blasted by gunfire from the tank’s pivotal gun turret, next tothe simple, emphatically scrawled
message, THIS IS NOT A GAME'.

<< orenzo Quinn has exhibited all over the world in the past twenty years; his works embellish many
private collections. An artist of such stature and masterly skill was bound to challenge the city which
epitomises art, with the arrival of his "war-gome that isn't." Gently held by hands above the water,
this work urges us not to forget the pain of the past and to think of the future. ... The work is
demanding in the way it forces us to think. It brings a lump to the throat of anyone who yields, lingers,
looks and feels... | did, and that's how it felt. That's why | am here; | am honoured to present someone
whose art has succeeded in halting, just for a moment, the race against time: Lorenzo and his
symbaolic realism, >»

Cristian Marettj. Curator of ‘This is Mot a Game' by Lorenzo Quinn, Venice Biennale 2011

For sculptor Lorenzo Quinn, the realisation of this conceptual two part installationis a “...crazy dream
come true.” Quinn was honoured to accept the invitation to exhibit inthis year's Venice Biennale. His
artistic output is extensive. Commissioned by the United Nations and the Vatican early in his career,
Quinn has received a series of major international public art commissions for Cities around the world,
including the gigantic, nine-metre Rise Through Education for ASPIRE, the Academy of Sports Excellence
in Doha, commissioned by the state of Qatar.

For Quinn, sculpture is primarily anart of communication, a medium throughwhich he aims to help
people evolve further in tolerance, understanding and harmony.

««| make art for myself and for people who wish to come along for a ride through my dreams. How
we live our own lives is of the utmost importance, and most of my work is concerned with values and
emotions. >

Lorenzo Cuinn
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The Italian Pavilion (or Padigliong [talia) inthe Arsenale, was overseenthis year by curator Mittorio
aggrhi. It hias beenarganised by the Ministry for the Cultural Heritage and Activities together with

PaBAAL, the General Direction for Landscape, Fine Arts, Architecture and Contemporary Art.

This year B Nations are participating inthe 54% International Art Exhibition at the Venice Biennale-a
record for the festival. The National Pavilions are housed in the historical Pavilions inthe Giardini; the
Arsenalg, and other locations around the city.

*e*MOTES TOEDITORS:

FURTHER INFORMATION, QUOTES, IMAGES AVAILABLE

FILM DOCUMENTING INSTALLATION TO BE RELEASED FRIDAY 37 JUMNE

For press information glepse contactk:

Katharine Cockshaw

kcockshaw @ haloyongallery.com
+44 (020 7647 B328
+44 (D) 7970 042120
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La guerra no es un juego

Lorenzo Cuinn inaugura la 54° Bienal de Venecia con una instalacion llena de
soldados de juguete y un tangue ruso

Cultura | 02052011 - 10:22m
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This is Not a3 Game [Mesto no es un juego™), ése es el
nombre gue ha escogide el escultor Lorenzo Guinn
para, de manos de la Galeria Haloyon de Londres,
acudir a la 54* Bienal de Venecia, con una poderosa y
provocativa instalacian gue guiere reflexicnar socbre |a
banalizacion de los conflictos armados.

Qwinn no ha escatimado recursos. La pieza esta
distribuida en dos espacics. En la isla de S5an Servolo,
se presenta como un monumental escenaric compuesto
por un tanque de guema - un TS ruso - y soldados de
juguete fundidos a tamario real situados sobre una
plataforma sobre el agua.

Al mismeo tiempo, dos manos gigantes, gue evidencian

ver en 3 Bleral de

gl malabarismo de titeres que es cualguier guerra,

simulan mover los militares vy el camo de combate.

Por otro lado, en el pabellan de ltalia, cbservamos una
pared de ladrille gue ha side destruida por un dispare de un tangue, junto al mensaje
garabateado "Esto no es un juego™.

La propuesta de Quinn, aunque se presenta con un mensaje simple, es contundente. La
relacion entre lo lidico y o temarifico, entre el recuerds de |a infancia y la ausencia de |a
misma en muchos paises en los gue lo belico es algo gue esta "normalizado”. Esa analogis, |a
de |a diversion y el exterminio, deberia funcionar comeo un espejo que nos haga sonrojar.

Cristian Maretti, comisaric de |a instalacion, nos dice gue "esta obra nos insta a no olvidar el
dolor del pasado y pensar en el future™ y asegura que proveca “un nudo en la garganta a todos
aquellos gque se rinden, persisten, miran y sienten”.

Por su parte, Lorenzo Quinn relata que la idea de Thiz iz Not & Game |e vino mientras
cbservaba a su hijo jugando en la teraza con soldados v un tangue de plastico, cuandeo, segun
explica, se dic cuenta de gue “los nifics intentan imitar lo gue ven en la vida cotidiana” y "la
guema ha comenzado a ser temrorificamente familiar, ¥ ya no causa efecto para aguellos gue no
estan involucrados™.
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Biennale di Venezia Padiglione Italia

‘Questo Non € un Gioco’, Lorenzo Quinn

-

GUARDA LA GALLERIA FOTOGRAFICA — “Nell'osservare mio figlio che giocava sulla
terrazza con dei soldatini e un carro armato di plastica, mi sono reso conto che i bambini
carri armati e di soldati dominano i mezzi di infarmazione, sono una presenza fin troppo
comune.

La guerra é diventata paurosamente familiare & quasi lascia indifferente chi non vi &
coinvolto e la pud guardare dal comfort del proprio salotto.

Vedo i leader mondiali usare i loro eserciti come fossero giocattoli che possono
manovrare e distruggere con la stessa noncuranza di un ragazzino. Ma questo non & un
gioco, queste sono persone vere e vere armi, & il risultato & tutt'altro che un gioco”

LORENZO QUINMN

Figura d'artista che negli ultimi vent'anni espone in tutto il mondo ed é presente in malte
collezioni private, Lorenzo Quinn non poteva che “inchiodare™ con abile maestria la citta
d'arte per eccellenza, facendola sentire confusa e “imbarazzata® dall’arrivo del suo “non
gioco da guerra” che, tenuto sospeso in mare con leggerezza da una mane, ci invita a
non dimenticare il dolore passato per evitarlo in futuro. Di dimensioni & colori reali, il site
specific che Quinn presentera alla prossima Biennale & quasi “indisponente™ quando ci
costringe a pensare, e suscita nodi in gola a chiungue accetti di soffermarsi a guardare e
sentire__. lo I'ho fatto e I'ho provato, & sono qui a presentare con onore chi & riuscito
attraverso |'arte a fermare per un attimo la mia corsa contro il tempo : Lorenzo e il suo
realismo simbolico.

Scritto da Redazione il 01 giugno 2011 nella categoria Biennale di Venezia, CULTURA.
Puci seguire i commenti a quest'articolo tramite RSS5 2.0 feed RS5. Puoi lasciare un
commento, o un trackback dal tuo sito/blog.
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Two tanks come along at once in Venice

Ban Hoyle Arts Cornespondent In Vienice

L35t updated Jun2 22011 10:23AM

The Americans and Italians do battle in Venice, as both
pavilions offered up tank installations at the Biennale

As awkward public coincidences go, it ranks somewhere
close to a wedding where the mothers of the bride and
groom both turn up in the same dress.

4)(p) 2012

A work by Lorenzo Quinn
faaturing a ifs size
repiica of a Russtan tank
at Venics Bisnnate Do

Beader for The Times

The relationship between suits
and luvvies is horribly patchy
Richard Morrison
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Venice Biennale 2011
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Read the full story

Modern Medicis flash their cash in
Venice as world of art goes into new
orbit

Tycoons are filling the palazzos
with parties and exhibitions to
show off the emerging stars of
CONtemMPOrary...

Politics is all the rage at Venice
Biennale

The Biennale, which openaed to eritics, curators and artists
vesterday, is reflecting the new geographical power...

THE TIMES _‘




clese to a wedding where the mothers of the bride and
groom both turn up in the same dress.

On the opening dav of the Venice Biennale, the most
important date in the art calendar, the hottest topic of
conversation was the extraordinary artwork outside the
American pavilion: a tank, flipped upside down, with an
Olvympic runner jogging on a treadmill mounted on one of
itz caterpillar tracks.

Artists, critics and curators agreed that it was one of the
meo=t arresting pieces in the historv of the Biennale, unlike
anvthing thev had ever zeen anvwhere.

Itz impact might have been all the greater had the Prozecco
-zipping crowds outside Anizh Kapoor's show at the church
of San Giorgio Maggiore not already been astonished by the
zight of another tank — thiz one fleating up the Grand
Canal in the company of five giant tov soldiers and a pair of
&m-tall child’s hands.

In Venice, it seems, vou can wait a lifetime for a tank as an
artwork and then two come along at once.

The Americans’ tank iz the work of the Cuban-American
partnership Jennifer Allora and Guillermo Calzadilla and i=s
stationed outside the American Pavilion in the Giardini,
the Wapoleonic pleasure gardens where 29 of thiz vear's 8g
national pavilionz are placed. According to Liza Freiman,
commizsioner of the US Pavillion, it iz a classic surrealist
work prompting questions about the nature of international
competition in war, in athletics and at the Venice Biennale.

The rival tank, now moored bv a fleating cecktail bar off
the izland of San Servole, a few hundred metres from the
ZFiardini, was commissioned for the Italian pavilion and
created by the artist Lorenzo Quinn, the Italian-American
zon of the Zorba the Greek actor Anthony Quinn.

He had heard rumblings that his idea might have an echo
elzewhere at the festival but did not know until thiz week
who was making it. He didn’t care anvwav. “It strengthens
the idea,” he zaid on Tuesdav night.

He zeemed lesz sure vesterdav w hen Iﬁe Times bumped into
i mdmmiver mermie = Fhea A v mmi s 1=



He zeemed lezz sure vesterday when The Times bumped into
him staring again at the Americans’ tank.

"It's very different from ours,” he said. *Verv different.
Don't vou think?” The Americans thought that their tank
was the only tank in the historv of art until vesterdav
afternoomn.

Mz Freiman looked shocked and a little disappointed when
told about Quinn’s work.

“It'z interesting that there are two artists thiz vear who are
doing that,” she zaid, eventuallv. “I guess it zavs something
about our societv and the times we are living in.”

There are indeed important differences between the two
pieces. The US tank iz a British Centurion Mk 3 from the
1960z in desert brown. The complete work, Track and Field,
involves five elite athletes in USA running vests taking
turns on the treadmill while the caterpillar tracks crunch
round making a thunderous mechanical noise. Teday Dan
O'Brian, an Olvmpic decathlon gold medallist, will run on
it and more runners will arrive in shifts until the end of the
Biennale in November.

The Italian tank is a green Russian Tss that had a previous
bruzh with fame when Pierce Brosnan used it to zmash up
the streetz of 5t Petersburg for a memorable chaze scene in
the Bond film GoldenEye.

Quinn’s work is arguabl v more personal than the Allora
and Calzadilla tank. He said he had been inspired by his
five-vear-old zon plaving with a model tank earlier this
vear. It zet him wondering about how both a child and a
politician might treat a tank like a tov, without thinking
about the grim realities of a tank in battle. The huge hands
are modelled on his son’s and the work iz called This Is Nof a
Garme.

Sailing the whole sculpture through Venice, home citv of
both his wife and mother, had been “the dream of mv life”.
Both tanks were bought in Britain. Neither piece is trving to
be zubtle, unlike the understated Britizh effort in which
Mike Nelzon has built an intricate and enigmatic
microcosm of Istanbul life inside the listed 1oth century



microcosm of Istanbul life inzide the listed 19th century
pavilion.

“There’s no point in bringing a prettv sculpture to the
Biennale,” Quinn zaid on Tuesdav night, fresh from his
vovage. “It has to be something striking. This isa once in a
lifetime ticket. You have one chance to make a first
impression. This iz it — make it or break it.”
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@ lechicchechic.it

" Il bleg piu chic del web

blog event fashion life style people tutorial

Lorenzo Quinn a Venezia

Il Fied Under: blog, event, iife styls, peoplk by Danisla — Lascia un commento

THIS IS NOT A GAME?

Hey there! Thanks for dropp
and grab the RSS feed to sta

. 5 giugno 2011

Un'interpretazione vivida e cinica della guerra. Per lo scultore infatti non & altro che un gioco in
mano a pochi potenti che guidano carrarmato e soldati come fossero giocattoli senza vita.

« Biennale di Venezia
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